Why This Works

The etudes in this book lead to real music, -impmuised phrams p|age(| |)g master level improvisers while improvising.

Mommq, WIIEI'E (I() jilll S()I()S come me?

Mal(ing sense of a scale (:()mp('.n(hum or a solo franscription can be pretiy (Iaunting for the I)aginning improviser. Pulting
them to use and making practical sense is often a mind-numbing struggle for the intermediare level improuiser.

This rext presents process. Mature improvisation requires a highly developed sense of process. This text shows valid
musical choices that lead ro mpl\isticah‘.d improvisafion while refaining and insisfing on qua|itq improvisalion in the
simplest of examples.

A\ given page of etudes outlines a progression From basic to more sophisticated. The conceprual and theoretical elements of a
an impmuised excerpl are Heshed our and made Funcrional and musical ar each of the shaqex presenmd. While the etudes often
progress from simp|e fo more comp|ex, rlw.g are mmposed with the intent thar any etude at any shage is a |egimam musical choice
for the harmong at hand. Your raste and a|)i|irg will gui(|('. which etudes serve more as exercise or primer, and which ones come more
lirerally in o play as you shape a musical solo.

The Composer in the Improviser

This material focusses on mmpusitiona' procexss as if relates o (I('.ue|()ping a voice in improvisation. [in impmuisa(l solo
is the model that inspires a concept's introduction and development. The concept and excerpt motivate a series of progressively
more sophisticated musical examples thar work to instill the rools and maturity (experience) thar enable improvising the given
solo excerpt. Recognizing the compositional process that evolves rllmugh a series of etudes is equa"g as imporkant asx p|aging
pm[i(zi('.nI'gA One of this work's qreatest achievement would be ro aid your discuuerg of procesy and progress on a level thar
enables you to author a rext specilic to your sonic goals.

Patience is more than a virtue.

This works when you allow guursa" to become immersed in a sing|e phrasm Becoming a Comp'ere Improuiser is best
accomplished one seemingly incomplete step at a rime. Learn a specilic idea over a specitic harmony. Your are then equipped
with a rool. Many methods ask you to learn a scale and then follow a prose description on usage. This may equip you with
how to build a tool, i you are wi"ing fo experiment and research. l"rimarelg, such work is essential ro |)ui|(|ing your own
sound however the elusive nature of it turns many p(mp'('. off. Acquiring the collection of tools pmsenmd here will gia|(| tool
building skills in time, as well as provide immediate access ro tools for use on the spot. The tools for translarion and
variation become apparent alrer al)mrl)ing the information of several paqes. Your patience and need to focus and repeal
one line is crucial. I\ comp|er('.(| page migl\r be two months of work. An elfective p|an of action might be to have three
dilferent pages/concepls in the works at any one fime. Balance thar with a Bach Partita for Iechnique and musiciimship,
cd transcription for feel and line, and jam sessions to leel how your efforts matter.

Some excerpts may hold a rhythmic sophistication that is oo much to manage comlortably ar the original rempo.

P|ag as s|()w|g as necessary and don't even |mgin fo worry about it. Some of the most sfaqqering momenls in the historg of
jarz have been ballads with ue|ucitg requirements that an e|('.m('.nmrg| school recorder ensemble could p|;|!|A Each of the etudes
here is carefully composed so that a given concept may be addressed and used in real lite playing situations as your level of
comlort dicrates. ngmxsing rhmugh and al)sorl)ing every etude and mrrasponding solo excerpl is a tall order for the
baginning improviser.

Render me obsolere.

There is no need to begin ar the beginning or end ar the end. As much as my eqo would like to have you love
every line of music here, there is no need. Scan the pages. |(|('.ntih| a clla"('.nge. that interests you and hir ir. Worl(ing ar
this |()ng ('.n()ugh should lead ro inspiration fo transcribe and create Your own process of skill acquisikion. Send me your
paqes to practice.

()rigina| inspirakion inspirex ()rigina| inspiration.

The models thar inxpire the etudes are ('.utrimr(lin;lrgA Theg are moments of supreme inspiraltion and improvisalion
played by master-level improvisers in the hear of the moment. Wardan Qusepian and Tim Miller are two of the strongest
voices in contemporary jazz today. Enough care devoted ro your work will lead ro original inspiration of your own.
Take heart in the Fact thar your creafkion and sl\aping now follow world-class models. | do.

Joshua Davis, December 2004 Oee 2004



