Simple Scalar Descent

Joshua Davis
Here are the First Four bars of a 6% bar solo. For now, pay parricu|ar attention to the second measure.
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Music descends rhmugh scales all the time. There are hundreds of Mozart orchestral excerpls that descend SA321in G major.
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| ber Miles played it several thousand rimes. Whar makes the line special? Rhythm. The key to instilling character in this
sequence of pitclms ix rhgthmA This rllqthm is common in jazz as well as many other fypes of music. Sinatra and countless
others used it. The shapc of the line is equa"q il not more common and has been used in many melodies and improvisafions.
It seems I've heard "Hg Me to the Moon" inh'.rpr('.hul with rhis rhgt'\m thousands of rimes.
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Ly ME 10 THE MOON
Consider the two primary components of the m()rif, the notes played and the rhythm used to play them. The measure in question
p Y p play 4 play q
7 is simply a common scale Fragment played with a common rhythmic moril.
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Put the information to use. Use it in an origina| Fashion. P|ag it over both these harmonies:
MA7
J 4 V1 ) V1 ) V1 V1l V] )
| 4 4 4 4 4 4 4 7 4

What did you use? Try S 4 32 | in G major, and 5 432 | in the B scale from the previous page.
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What if the harmonies change every two bars as they did in Qusepian's improvisation? Play a bar rest a bar. Rest a bar
p|ag a bar. Space in music is ax imporkanl ax the notes. Remove rests from your Favorite pllrams and check our how the
notes take on an entire'g new meaning. Here is a su'uing pussi|)i|irg using reslks and borrowed ideas:
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Flesh our Uardan's First bar. It is just a triad builr on 13 5 of the scale. Add this ro the descending 5 notes you play on B.
You now have vocabulary to use whenever you solo on Gmal and BJ. It happens to work well on G7 and Bmal roo.
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