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Middle and Low Register Leaps 1
Joshua Davis

March 2005

This is an efficient fingering, using as many open strings as possible. The 4 to 4 fingerings may also be played with
a bridge, that is, 4 to 3 or 3 to 2 or 2 to 1.

Incidentally, the etude-like quality of the line above can be lessened with a few minor
adjustments in pitch ordering:

This open g is the only shift point needed.

The leaps here cover a 10th or two octaves, over a given harmony, and require minimal shifting.

A common and related progression requiring minimal pitch and shifting adjustments:


