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œ œ
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œ œ
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œ œ
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œ œ
œ œ
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?
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b
b
b

b
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œ œ

œ œ
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œ œ

œ œ

œ œ
œ œ

œ œ

œ œ

œ œ

˙

?

b
b
b
b
b
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14 œ œ

œ œ

œ œ
œ œ

œ œ

œ œ
œ œ

œ œ

œ œ

?
b
b

b
b

b
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œ œ

œ œ

œ œ
œ œ

œ œ

œ œ
œ œ

œ œ

œ œ

?
b
b
b
b

b

.

.

20

œ œ

œ œ

œ œ
œ œ

œ œ

œ œ .˙

Four Parts Descending Diatonically: Step, 6th, Step
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Choose another key. 

1) Analyze the patterns above and play them in the key of your choosing. 
2) Play the patterns along with a groove track, inserting rests freely to create melodic/rhythmic interest.


