Fieet TiMees Staer Heee. Five Notes WiLL Do.

Josuua Oavie

Mang methods and teachers pmuide. a harlnong, the cormspunding "correct” sca|es, a briel coacl\ing, and then the
instruction o qo ahead and improvise. Some beginning improvisers are less than comfortable with so few paramenlers.
This page presents a simple starting point using live notes of a scale and a common jazz rhythm. Subsequent pages quide
the development of an improvisational voice based on the melodic ragments presented here.

D('.ciph('.ring chord sgm'mk needn't be a I)ig deal, and while it is true that several scale choices may be pussi“(’. on any
given chord, most grear improuisers stick with one scale ar a time, ar least for a few notes ar a rime. Exploring a list
of scales is useful once you really have control of ar least one. Some amazing music has been made with C major.

Check out Vlardan Qusepian playing a phrase of music. The two harmonies are a very common progression
from the swing era (and before) and are found in the opening bars of such runes as Basin Streer Blues, Five Foor Two

Eyes of Blue, and All of Me.
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Vardan begins the solo with a root position triad followed by a descent down the lirst Five notes of G major with scale degrees
S 321 Sure, it is simple but yes, this is a real live improvised solo. Listen to the recording. It feels great!

A G major scale is a very common choice when improvisers are p|&|ging over a (ima/ (spol(an as "G Major Seven") chord.
How many dilferent pirches are used in the First two bars? There are 7 notes, bur G and B are played rwice. There are
on|g hY pirclu'.s used. The same number of pitclms is used the next two bars. We needn'r use every nole of every scale in
any given moment.
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The notes chosen For Gmal are straightforward. They are scale degrees | through 5. What is qoing on with the pirches for BI?
It doesn't look look good for our scale degree Friends | 2 3 & 5. Improvisers often provide forward motion by balancing

o

clarity with less direct statements, -with less clarity. Remember sharing in conversations where you were given every last
detail? -Magl)a cool when you ma"g know someone. -Maql)c tedious r('.gar("('.ss of the r('.|ations|1i|). We each enjoy the
priui|a(|g('. of communicaling with our own take on how somcthing migl\t be conuega(lA The B scale Vardan takes his Five
notes from is somewhere between B major and G major. The G major scale |ing('.rs into the new B Imrmong and gi({'(ls a
kind of B major scale with a lowered &th and 7th. We'll come back to the whgs and hows of these note choices later. Don't

worry, the rlumrg and usdaqe are well-established matters dating bacl(just a bir earlier than Bach. No |)ig secrels here.

1 Is this scale like anything you've ever heard?
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How can you apply this knowledge now? What il you can upon this in a big band chart (or elsewhere)?:
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Let's turn a few pages and start pulting this material o use.
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